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SANATCI BURCU PERCIN iLE SOYLESI
INTERVIEW WITH THE ARTIST BURCU PERCIN

RESSAM BURCU PERCIN’IN PERSPEKTIFLi, COK KATMANLI iSLERINi KEYIFLE iZLERDIK. SON DONEMDE DOGAL TASI DA
iSLERINDE KULLANMAYA BASLADI. BU VESILE ILE iSLERIi UZERINDEN KENDISi iLE SOYLESI YAPTIK...

WE USED TO ENJOY THE THE MULTI-LAYERED WORKS WITH BROAD PERSPECTIVES FROM THE PAINTER BURCU PERCIN. LATELY, SHE BEGAN
TO USE NATURAL STONES IN HER WORKS. HEREBY, WE MADE AN INTERVIEW WITH THE ARTIST ABOUT HER WORKS...

M Heval Zeliha Yiiksel Mimar / Architect
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urcu Hanim sizi biraz taniyabilir miyiz?

Kisaca egitimimden bahsederek baslayayim. Liseyi Istan-

bul Anadolu Giizel Sanatlar Lisesi'nde okudum, ardindan

Mimar Sinan Universitesi Resim Bélimi'nden 2002 yilinda

mezun oldum. Yaratmak en heyecan verici sey benim igin,
icinde yasadigimiz dinyayla ve kendimle ilgili alakali bir seyler sdylemek,
bir seyler anlatma ihtiyact duydum hep. Resim yapmak bunun i¢in bana en
iyi kanal oldu... Ogrenciligimin son yilindan itibaren, kendi ¢alisma alani-
mi kurarak, atdlyemde, dizenli ve disiplinli bir sekilde sanat Gretiyorum.
Ik kigisel sergimi 2005 yilinda agtim. O tarihten itibaren, ardi ardina gelen
kisisel sergiler, karma sergiler, projelerle yurtici ve yurtdisinda bircok yerde
islerimi sergiliyor ve izleyiciyle paylasiyorum...

Mimar olarak beni ve benim gibi pek cok meslektasimi ilgilendiren
perspektifli mekanlan tablolara aktariyorsunuz. Yeni taniyanlar icin
sormak istiyorum; nasil bir teknik ile resimlerinizi (islerinizi) yapi-
yorsunuz?

Resimlerime bir kaynak olusturmak istedigimde fotograf cekiyorum. Res-
mini yapmak istedigim yerlerde vakit gecirmek, oradaki havayi solumak
benim icin 6nemli. Yani Gretim strecim ¢ekim asamasinda bagliyor. Daha
sonra atélyeme dondtugiumde cektigim fotograflardan kolajlar yaparak es-
kizlerimi olusturuyorum. Ortaya ¢ikan kompozisyonlari yagliboyayla yeni-
den yorumlayarak tuvallere aktariyorum. Kendime 6zgl degisken ve de-
neysel bir teknik kullanmayi tercih ediyorum. Resimlerime bakilan mesafe
teknigimin algisini degistirebiliyor. Yakindan bakildiginda soyut algilanan
formlar, biraz uzaklastik¢a buttntn pargasi olarak fotografik keskinliklere
ulasabiliyor. Dolayisiyla resmimin ayni anda hem gercekgi ve hem de soyut
resme referans verdigini soyleyebilirim.

Genelde endiistriyel mekanlan resmettiginizi goriiyoruz, bir sebebi var
mi?

Evet, insanin yarattigi endustriyel diizen ve onun karmasasi uzun bir
doénem resimlerime konu oldu. Cogunlukla terk edilmis, bos devasa
sanayi mekanlarini ele aldim ¢tinkt kiresellesmenin endustriyel du-
zen i¢inde yarattigi issizlik yokluk ve cevre sorunlarini sorgulamak
istedim. Merkezim cevreye odakhydi, dolayisiyla mekan olgusundan
yola ¢iktim.

Bir 6nceki soru ile baglantili olarak islerinizin hikayeleri var mi?

Dogal dunya ile insan elinden ¢ikma diinya, kulttr ile teknoloji arasin-
da gidip geliyorum. Etkilenen cevreyi gérmezden gelmek benim icin
cok guic. Tabii bunun politik arka perdesini umursamamak ise nerdeyse
imkansiz. Toplumsal esitsizligi ve sémirty gorerek, kendi bilincimde
estetize etmeye calisiyorum. Bunun yani sira, modern insanin baglca
yasadigl sorunlardan biri olan, mekanlarda hapsolmusluk ve yalnizlhk
duygusunu aktarmaya calisirken aslinda bunun, ait oldugu dogaya ya-
bancilagsmasiyla ne kadar ilgili oldugunu hatirlama ve hatirlatma ihtiya-
¢t duyuyorum. Bunun lizerine son yillarda dogaya yapilan tahribatlara
odaklandim.

Son donemde dogal tas ile yaptiginiz bir seri is var. Nasil cikti bu fikir?
Biraz bu seriden bahsedebilir misiniz?

Son iki senedir, daglarin kiresel sermaye tarafindan tiiketilis bicimini ele
aldigim bir seri Gzerinde calisiyorum. Bu iglerde baslica imge olarak kazil-
mis daglar, tas ve mermer ocaklari var. Doganin icinde mermer ocaklari-
nin ¢iplakhgini birebir gézlemlemek bu carpikhigin icinde organik formlari
gorme merakimi arttirdi ve zaman icinde bu manzaralarin icine bitkiler ve
insan figtirlerini dahil ettim.

Konunun ideolojik boyutunun yani sira bu manzaralarda gorsel bir zen-
ginlik s6z konusu... Bu imajlar beni resimsel olarak bu konuya bagliyor
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s. Burcu, could you tell us a bit about yourself?

Let me start with my education. | studied high

school in Istanbul Anatolian High School of Fine

Arts and after that, i graduated from the Mimar

Sinan University Painting Department in 2002. For
me, creating is the most exciting thing. | always felt the need to say and exp-
ress something about me and the world that we live in. Painting turned out
to be the best medium to do this... From the first year of my education, i have
been systematically producing works in a self-disciplined way after setting up
my own studio. | launched my first solo exihibition in 2005. Since then, i am
exhibiting my works in our country and overseas and share them with the
audience along with successive solo and group exhibitions...

You are reflecting the spaces into paintings with different perspectives
which interests me as an architect and many colleagues just like myself.
I would like to ask for those getting to know you; with what kind of
technique you are producing your works?

When i want to create resources for my paintings, i take photos. Spending
time and breathing the air in spaces that i am willing to paint is extremely
important for me. In other words, my production process begins during
the shooting. When i head back to my studio, i'm creating collages from
the photos i have taken and i am forming sketches from them. | prefer to
use a unique technique comprised of variable and experimental elements.
The distance when looking to my paintings is capable to change the per-
ception of my technique. Forms perceived abstractly when looked closely
can lead to a photographic acuity, as a part of the whole when moved
away a bit. Therefore i can say that my painting give references to both
realistic and abstract paintings.

We realize that you usually paint industrial spaces. Is there a specific re-
ason for that?

Yes, the industrial system the mankind created and its complexity have
been a subject in my paintings for a long period of time. Mostly, i add-
ressed the gigantic and empty industrial spaces because i wanted to
question the problems of absence, environment and the unemployment
that is created by the globalization in the industrial system. My focus
was environment-oriented so i started off spatial facts.

Related to the previous qustion, are there any stories behind your works?
| am alternating between the natural and artifical world, between culture
and technology. It's difficult for me to ignore the affected environment.
Of course, it's almost impossible to ignore the political background of this
problem. Through perceiving the social inequality and exploitation, i am
trying to aestheticize them in the depths of my consciousness. Besides,
while trying to express the feeling of confinement and isolation in spaces
which stands for a major problem the modern man faces each day, i need
to remember and evoke the fact that this problem is highly pertinent to
the alienation of mankind regarding the nature. So, i focused on the dest-
ructions made to the nature in recent years.

Recently, there are series of works you made with natural stones. How
was the idea generated? Could you tell us a bit about this series?

For the last two years, i have been working on a series focusing on the
demolition ways of mountains by the global capital flows. In these works,
there are excavated mountains, stones and marble quarries as primary
images. Personally observing the bleakness of these marble quarries in
nature, increased my curiosity to realize the organic forms within this
deformation and i included plants and human figures inside these land-
scapes. Other than the ideological dimension of the subject, these land-
scapes demonstrate a visual richness... These images connect me to the
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ve teknik arayislarima cevap veriyor. Konunun beraberinde getirdigi
gorsellik, 6nce resimlerime geometrik ve heykelsi formlar ekledi. Daha
sonra, maddeyi, malzemeyi 6zimseme ihtiyaci duyarak, malzemenin
dogrudan kendisini kullandigim isler Gretmeye basladim. Dogal tas ve
mermerleri kesip, kolaj mantigiyla olusturdugum UG¢ boyutlu isler or-
taya ciktr.

Sanki iki boyutlu islerinizi lic boyutluya aktarmis gibisiniz yaniliyor mu-
yum?

Evet kesinlikle, bunlar tamamen kendi resimsel tislubumdan yola ¢ikarak
olusturdum isler oldu, hatta bazilarina boyayla miidahale ederek, resimsel
dilini gticlendirdim.

Ozellikle hangi dogal tasi kullanmayi tercih ediyorsunuz? Nereden te-
min ediyorsunuz?

Oncelikle yaptigim eskiz icin hangi renklerde taglarin olmasi gerektigine
karar veriyorum. Istanbul ve gevresindeki mermercilerin bircogunu geze-
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Tepeden Bakis, 175x250cm, tuval lizerine yagliboya, 2015

subject in a pictorial fashion and meet my technical quests. The visuality
brought by the subject, added geometrical and sculptural forms into my
paintings. Afterwards, i started to produce works where i directly used
the material itself through feeling the need to absorb the object and ma-
terial. Three-dimensional works created with the collage mentality by
cutting natural stones and marbles have been arisen.

It seems like you transferred your two-dimensional works into three-
dimensional ones. Am i wrong?

No, you're absolutely right. These works are entirely composed based on
my own pictorial style. As a matter of fact, i strengthened the pictorial
language through interfering in some of them with paints.

Which natural stone do you prefer to use in particular? From where do
you provide it?

First of all, i decide the colors of the stones for my sketches. | am collec-
ting these stones by visiting many marble manufacturers in Istanbul and
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Bakis, 2014, mermer rélyef,220x165cm
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Carrara, 2014, mermer rélyef, 110x135cm,
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rek bu taglan topluyorum. Sectigim taglarin cogu mermer oluyor, bazen
granit, traverten gibi baska dogal taslar da isime dahil olabiliyor. Miimkiin
oldugunca, bu bdlgelerde buldugum atik taslari kullanmaya calisiyorum.

Tas ile calismanin zorluklari var mi? Varsa nasil basa ciktiniz zorluklar
ile?

Tas agir ve zor bir malzeme fakat cok keyifli, sicak bir enerjisi var. Ote
yandan benim icin farkl bir disiplinde is Uretiyor olmak da heyecan
verici. Atélyem bir heykel atélyesinin donanimina su an igin sahip de-
gil. Dolayisiyla eskizlerimi belirleyip, sanayi atolyelerinde tretimimi
gerceklestiriyorum. Bu ortamlarin ve malzemenin getirdigi sartlar ¢cok
saglikli degil elbette, tas tozlar, polyester kokulari icinde bir Gretim
stireci s6z konusu... Maskeler, gdzltkler takarak, kendimi olabildigince
korumaya calistyorum.

Eserleriniz genelde nerelerde sergileniyor su anda?

Beni su an x-ist Galeri temsil ediyor. Galerimin isbirligi ile olu-
san, yakin tarihte Tayvan ve Cin'de gerceklesecek olan kisisel
sergime hazirlaniyorum. Onimizdeki yil ise Nisan'da x-ist'in
mekaninda kisisel sergim olacak. Bunun yani sira katildigim
karma sergiler ve fuarlar var. Heyecanli, yogun, keyifli bir ca-
lisma slreci icindeyim.

Verdiginiz bilgiler icin cok tesekkiir ederim.
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around. Most of the stones i chose generally happens to be marble. Some-
times, different natural stones like granite and travertine can be involved in
my works. | try to use the waste stones in these regions as much as possible.

Are there any difficulties in working with stone? If any, how did you
overcome these challenges?

Stone is a heavy and difficult material yet it's really fun and it has a warm
energy. On the other hand, it's also thrilling for me to produce works in a
different discipline. Currently, my studio does not have the equipment of
a sculpture studio. So, i am producing in the art studios after specifying
my sketches. The conditions these spaces and materials bring to the table
are not really healthy of course. It's a matter of producing within stone
dusts and polyester smells... | try to protect myself as far as possible by
wearing masks and glasses.

Currently, where does your works get exhibited in general?

Right now the x-ist gallery is representing me. I'm getting ready for my
solo exhibition created with the cooperation of my gallery which will take
place soon in Taiwan and China. As for the next year, i will have a solo
exhibition in April at the space of x-ist. In addition to this, there are group
exhibitions and fairs i'm participating in. I'm in an existing, intense and
pleasant working process.

Thank you for all the information.
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